The booking Dance Festival
gives up-andcomers global

exposure. Nancy Pellegrini
previews troups coming to
the Olympic city.

Meost Olymipic cultural events are a
collection of famous faces sharing the
spirit of international cooperation
However, one event straddles the line
between entertainment and educa-
tion, giving rising talents a chance

to perform on the world's biggest
stage. A brainchild of Manhattan-
based booking agent Jodi Kaplan, the

With dancing you're
always giving,
giving, giving to
audiences. With
choreography, you
get something back

annual booking Dance Festival’ mives
high-quality but under-funded US
dance troupes international exposure,
This vear, co-producer and Beijing
dance guru Alzon Friedman includes
some lomal talent, _I,:i‘.".l'.:.,f the event 3
truly international Havour. Even more
importantly, this is vet another step
on the long road to building a modern
dance audience. Tickets are reason-
ably priced for evening performances,
and free matinees are scheduled at
Chaoyang’s Olympic areas. ‘Each
night, people can see four companies
from two countries, all domng different
stvles, says Friedman. "They |l

gee that modern dance isn't just "%’
and %',

Friedman describes the US-groups
as ‘diverse and beautiful’ with ‘crowd
pleasing programmes.’ From the
LIS contingent comes Denver's Kim
Robards Dance Company, a 21-yvear
old troupe known for its straightfor
ward athletic style that makes the leap
between ballet and modern dance - as
well as between critical acclaim and
popular support. Along the same vein
iz Utah's Odyssey Dance Company,
which blends modern dance, hip-hop,
tap and ballet, and 15 a favourite of
Mary Murphy, judge on the popular
LS talent show S0 You Think You
Can Dance’. Odyssey even infuses
comedy into its routines

The latest tanning technology hod them guewsing up

For their part, the Chinese choreog-
raphers represent both the establish-
ment and the fringe. The National Bal-
let of China's Fei Bo choreographed
the company’s most recent original
creation, ‘Peony Pavilion’

T got into choreography by ac-
cident,’ says Fei. ‘We had to do a
rraduation piece for Zhong Zhivan (the
middle school dance academy), but
our teacher didn't prepare anything,
and everyone else made up something
on the spot. [ actually finished my
piece, and really loved the process.”
For ‘Kungu Viston', Fei has formed an
eclectic pas de gratre that includes a
folk dancer, an army dancer, himself
and another NBC colleague, which
started with no plan or story. 1 used
krngu for guidance, but the meaning
and structure has developed through

the creative process,” he says. It's

a totally different way of working, and
we don't know the result, he

adds disarmingly. Maybe it will

be really ugly’

Chinese dance almost invariably
equals high-quality training. Tao Ye,
however, cobbled together his dancing
from various sources, Including an
army troupe and both the Jin Xing and
Beijing Modern Dance Companies.
“Tao's body can do anvthing, but he's
not very technical” says Friedman.
‘He could dance for anyone, but he
can't do other people's art. He needs to
create his own. To Tao, choreography
is like instinct. “It forces you to under-
stand yourself deeper,” he explains.
“With dancing you're always giving,
giving, giving to audiences. With cho-
reography, vou get something back.”

Tao's festival piece is called ‘Op-
position’, a duet with Wang Hao;
however as bead of his own studio,
he predicts a lifetime of development.
Tf you find something too quickly,
you won't keep growing,” he explains.
His quest, however, does not include a
gearch for his own style. T don't want
to find a single method, where people
can say ‘that’s Tao Ye's,' he says.

T want to always find something
new, something different.” Thanks
to the booking Dance Festival,

now Beijing audiences have the
game chance,

The booking Dance Festival is on al
the Chaovang Cultural Cenlre’s Ning
Theatres from August 1.3 to 16 For
informalion on Chaovang oufdoor
shoses, call 159 1032 2454, See
listings for detals
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