CELEBRATING OVER 30 YEARS
OF EXCELLENCE IN DANCE

ballet

COLUMBUS

TECHNIQUE AND BEYOND
2009 SUMMER INTENSIVE

JUNE 29-JULY 24, 2009

A refined and rigorous training
program nurturing the serious Inter-
mediate to Advanced ballet
student preparing for a career

in dance. Ages 12 and up.

2009 PRE-PROFESSIONAL
INTENSIVE

JUNE 29-JULY 31, 2009
Exclusively for Advanced level
students through 20 years of age.
Experience professional life and
individual growth by working with
the artistic staff of BalletMet.
Opportunities for Company
Traineeship and entrance to

the year-round BalletMet
Pre-Professional Training Program.
Intensive students will be
assessed for participation in

year-round training opportunities
and Company Trainee positions.

CALL 614.229.4860 #137
OR SEE WWW.BALLETMET.ORG
FOR SITES AND DETAILS

Booking Dance

Festival Beijing

Here in Beijing during the Olympics when
all the world is watching Michael Phelps
take medal after medal at The Cube, and
witnessing Usain Bolt break world records
n track at The Birds' Mest, | am on the
other sade of the city at the Mine
Theatres, watching an artistic sport all of
its own—dance.

Theee Beijing dance companias—
Beijing Modern Dance Company, the
Mational Ballet of China, and Tao Studio
share the stage with my fellow Americans
Salt Lake City's Odyssey Dance Theatre
and Colorado-based Kim Robards Dance
in Booking Dance Festival Beijing.

"Owr festival addresses the question
of “What is modern dance? to Chinesa
audiences,” says festival producer Jod
Kaplan. Co-producer Alison M. Frisdman,
a scholar in Chinese modern dance,
explains that every region of China has
government-run song and dance folk
companies, and every wing of the army
has an art troupe that perdorms under
them. At one point, apparently, the gov-
ernment supported 8,500 dance compa-
nies, yet there are only about five major
modarn dance companies in all of China,

Lately though, modern dance in China
is booming, and more and more .S, com-
panies are heading east. Major companses
like Paul Taylor and Alvin Ailey are frequent
guests to the country. The Martha Graham
Dance Company parformed for the first
time in Beijing at the Mational Center for
the Performing Arts in Mevember. Though
China came 1o modemn dance recently,
modern dance came 1o China long ago.
Danishawn tourad Ching in 1925=24, and
kadora Duncan’s students toured in 1926,

Smaller U5, companies are now get-
ting the opportunity to perform in China,
too—Ilike those involved in this festival as
weell as Margaret Jenking Dance Company,
Jennifer Muller/The Works, and Long
Beach Ballet. Perhaps this is having a posi
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Cao Shuci, Fei Bo, Yi Jie, and Li Xing
in Fei's Kungu Vision

tive effect on the small Chinese compa-
nies, too. Fredman says she has witnessed
an increase with start-up CoOMPanies in
recent years.

The festival, which ran August 14-16 at
the Mine Theatres, also held a free per-
formance offsite at & Coca Cola sponsored
Chiman T|.:||1|:r_' 'i:ll':,rmp:{ Plaza whona tho
two Amencan companies danced on an
elevated two-leveled stage, The crowd
screamed and applauded as if they were at
a rock concert, And at a spedial matines
performance, a group of 20 children of
migrant workers sat in a theater for the first
timie in their lives and saw what they have
never seen before—modern dance,

Kim Robards, whose company per-
formed her dassic Amerncan modem
dance style at the festival, says, “We're
antanng our Z2md year and its inberesting
1o think that o COMEany has a bonger his-
tory than modern dance in China, To know
that we're here dunng their adolescent
stage—1they're already very mature and far
beyond Americans in their ability to focus.”

Odyssey Dance Theatre is an eclectic
modernfjarz‘hip hop troupe directed by
former Ballet West principal Derryl Yeager
He brouwdght Seven dancers from his com-
pary, including his daughter Veronica and
Ihayne Jasperson, a top contestant from
last season'’s SYTYCD, The five companies
in the fastival took class together. “MNo
matter what our governments ane up
10,” Yaeger says, “as people, we all
share a common humanity. Dance i% 2
visceral experience. You don't have to
speak the language. Everyone under-
stands the language of movement.”

BMDC choreographer Gao, who
led one of the classes, says, "Bodies
e n gl I‘!.j','l_" -5_'r|_-q_54§__;r._'|F_:"'|i-f' o anies. |
think that is the beauty of this festival.
We can transcend limits of the
country” —E.M,

For more photos and video clips from the
festival go to wwwdancemagazine. com.




